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PAT HOBBY'S SECRET and other stories
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Memoo umenus Unou @panxa

PAT HOBBY'S CHRISTMAS WISH
BOIL SOME WATER—LOTS OF IT
TEAMED WITH GENIUS

PAT HOBBY'S SECRET

PAT HOBBY DOES HIS BIT

TWO OLD-TIMERS

PAT HOBBY'S CHRISTMAS WISH (PoxnecTBenckoe skesanue I[Irra Xoo0m)

It was Christmas Eve in the studio (B ctymuu 0b11 couenpauk; Christmas —
Pooicoecmeo, eve — rkanyn). By eleven o'clock in the morning, Santa Claus had called

on most of the huge population according to each one's deserts (k oguHHaAATH yTpa
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CaHTa—Knayc HaBCCTUJI 6OJ'ILIHyIO 9aCTb OT'POMHOI'0 HACCJIICHUA / CTy,)II/II/I/ , COTJIaACHO
3aciyraM Kaxzaoro; to call — 36amv; naszvieams; 360HUmMb;, HAGeWAMb, NOCEWAMD;,
most — bonbwas wacmeo, bonvuuncmeso; €ach one — kaosicowlil wenosex). SUMpPtUOUS
gifts from producers to stars, and from agents to producers arrived at offices and
studio bungalows (pockoriiHbIe TIOAAPKU OT MPOAFOCEPOB 3BE3TAM U OT aTCHTOB
porocepaM IprObIBaId B KAOMHETHI M CTyAMIHbBIC OyHraio): On every stage one
heard of the roguish gifts of casts to directors or directors to casts (Ha kaxoii cieHe
= 8 KAXNCOOM CbEMOYHOM NABUIbOHE CIBIIIANIN MPO JTYKaBbIe MOIaPKH aKTEPCKUX
COCTaBOB PEKHUCCEPAM HITH PEKUCCEPOB aKTEPCKUM COCTaBaM; ONE — 00uH, HeKmo,
Kakou-HUOyob uenosex, «moly, to hear — civiuams; roguish — AHCYIUKOBAMDBI,
KOBAPHWIIL, JIYKABbLLL, ULALOBIUBDIL, KOKeMAUEblll OT FOQUE — MOUeHHUK, NIYm);
champagne had gone out from publicity office to the press (mmammnanckoe BeIILIO =
OwvL10 omnpasieno oT pexiaamHoro otiena npecce). And tips of fifties, tens and fives
from producers, directors and writers fell like manna upon the white collar class (u
YaeBbI€ B BUJE MATUMECIATOK, IECIATOK U IATEPOK = Kyniop OT NPOIKCEPOB,
PSKHUCCEPOB U IUCATENICH = cyenapucmos ClieTalu Kak MaHHa /HeOecHast/ Ha Kitacc

0enbix BopotHnukoB; to fall — naoamy).

eve [“i:v], Claus [kla:s], bungalow [ “bang’lav], champagne [[&m pein]

It was Christmas Eve in the studio. By eleven o'clock in the morning, Santa Claus
had called on most of the huge population according to each one's deserts. Sumptuous
gifts from producers to stars, and from agents to producers arrived at offices and
studio bungalows: on every stage one heard of the roguish gifts of casts to directors
or directors to casts; champagne had gone out from publicity office to the press. And
tips of fifties, tens and fives from producers, directors and writers fell like manna

upon the white collar class.

In this sort of transaction there were exceptions (B 3ToM copTe B3auMOJICHCTBUS =

cpeou nodobHwix é3aumoodelicmeuti umenuch uckaodenns). Pat Hobby, for example,
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who knew the game from twenty years' experience, had had the idea of getting rid of
his secretary the day before (IT>t Xo006u, HarrpumMep, KOTOPBIN 3HAJ 3Ty UTPY 110
OTIBITY JABAJIATH JIET, 33 IyMall N30aBUTHCS OT CBOSH CeKpeTapiiu JHEM paHblie; t0
know; to get rid of — uzbasumwvcst om ot to get — 3a.: cmamo, coenamocs u rid —
oceoboxcoennwiit). They were sending over a new one any minute (ouu npuchLIaIN =
00/124CHBL OBbLIU NPUCIAMb HOBYIO C MUHYTHI HA MUHYTY: «B JIFOOYIO MUHYTY»; OVEer —
311.: 8 Kakoe-mo mecmo, noouéprusaem nynkm nasnauenus)—but she would scarcely
expect a present the first day (10 ona ObI eBa Jin OxK¥H1aja MOIAPOK B IEPBEIiL /7ke/
nenn). Waiting for her, he walked the corridor, glancing into open offices for signs of
life (momxuaas €€, OH XOIUJI 10 KOPUJIOPY, 3ariIsiIbIBasi B OTKPHIThIC KAOMHETHI B
novckax npusHakoB sku3Hu). He stopped to chat with Joe Hopper from the scenario

department (on ocranoBuIcst moGonTark ¢ Jxo XommepoM U3 CIICHAPHOTO OTIIENA).

scarcely [“skeasli], sign [sain]

In this sort of transaction there were exceptions. Pat Hobby, for example, who knew
the game from twenty years' experience, had had the idea of getting rid of his
secretary the day before. They were sending over a new one any minute—but she
would scarcely expect a present the first day. Waiting for her, he walked the corridor,
glancing into open offices for signs of life. He stopped to chat with Joe Hopper from

the scenario department.

'Not like the old days,' he mourned (/ceiiuac/ He kak crapbie IHU = He MO, YUMo
npeosicoe, — 1oceToBall oH), ‘Then there was a bottle on every desk (torna Obuta
OyThlIKa Ha Kaxa0M ctosie; desk — nucvmennwiii cmon).' ‘There're a few around (koe-
I7Ic €CTh HECKOJIbKO /OYTBIIOK/; around — eoxpye, kpyeom, 60 MHO2UX MeCmax 20e-
mo)." 'Not many (ue muoro).' Pat sighed (ITst B3moxmyi). 'And afterwards we'd run a
picture—made up out of cutting-room scraps (a mocsie Mbl IPOKPYIUBATIH KAPTUHY
— COCTaBJICHHYIO U3 MOHTQ)KHBIX 00PE3KOB; 10 run — bexcams; ynpasisims,

6bINOJIHAMb HEKOMOPYI0 onepayuio, to make up — cocmaejisiims U3 KyCoukoe,
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chabpurosamo /n02icw/ ot 10 make — denams, uzeomasiuseams u UP — 66epx, 3.
VKazvleaem Ha 00CMUMdCeHUe pe3yibmama, cutting-room — MOHMANCHAS KOMHAMA
ot to cut — pezams, monmuposamo /unem/).''I've heard (s capixai; to hear). All the
suppressed stuff,’ said Hopper (Bce HenpomnyiieHHbIe By, — ckasaj Xormrmep; to
SUPPIess — nooasisams, HACUILHO NpeKpauiams, coepicueamn, stuff — mamepus;
wmyka, wmyku, «guensy). Pat nodded, his eyes glistening (I1>T kuBHYyI1, ero masa
/ripu 3ToM/ BilaxkHO 3a0mectenn). ‘Oh, it was juicy (o, 3To ObLTO COUHO = mam 6bi10
umo nocmompems). You darned near ripped your guts laughing (te1, 4épT BO3bMH,
9yTh HE Pa3pbIBaJl CBOU MOTPOXA, CMESICh = MONCHO OBLIO HCUBOM HAOOPEAMb OM
cmexa; darn/ed/ ot to darn — wmonamuw, yacterit 3Bpemusm damn — uépm 6ozvmu
ot to damn — npoxkaunams,; near npoctopeu. = nearly — noumu ot near —
onusko)—' He broke off as the sight of a woman, pad in hand, entering his office
down the hall recalled him to the sorry present (on pe3ko 3amosgaln, Tak Kak BH/T
KCHIIIMHBI ¢ OJIOKHOTOM B PyKe, BXOJISIICH B €ro KaOMHET B JIajbHEH 4acTH XOJlia,
BEPHYII €T0 K JKaJIkoMy HacrtosmeMy; to break off — npexpamumo cosopumy;
obopeamu, pazopsams /nomonsky.../ ot to break — romame n off — ¢, npous, as —
Kak, 8 mo 8pems Kax, mak Kaxk, down — 6Hu3, 6HU3y, mam, 8 omoanenuu, to recall —

6CNOMHUNTb, OMO36AMb, 6EPHYMb era]leOCWlu).

mourn [moa:n], sigh [sa1], hear heard heard [h1s, ha:d, ha:d], glisten ["glis’n], juicy
["dzu:si], laugh [la:f]

'Not like the old days," he mourned, "Then there was a bottle on every desk.' "There're
a few around.' 'Not many.' Pat sighed. 'And afterwards we'd run a picture—made up
out of cutting-room scraps.' 'lI've heard. All the suppressed stuff,’ said Hopper. Pat
nodded, his eyes glistening. 'Oh, it was juicy. You darned near ripped your guts
laughing—' He broke off as the sight of a woman, pad in hand, entering his office

down the hall recalled him to the sorry present.

'‘Gooddorf has me working over the holiday," he complained bitterly (I'yaiopd
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3aCTaBWJI MEHS paboTaTh Ha Mpa3IHUKAX, — MOXKAJIOBAJICSI OH C TOPEUYBIO: «KTOPHKOY).
'l wouldn't do it (s Ow1 He cTan genats 5710)." ' wouldn't either except my four weeks
are up next Friday (s Toxke He cTaj Obl, 32 HCKIIFOYCHHEM TOTO YTO = Od 80N MONbKO
MOU YeThIPE HEACIH UCTEKAIOT B CIICAYIONIYIO MATHHILY; either — B oTpwuil.
NIPEIUIOKEHUSX moodice; up — esepx, nasepxy; ucmerxwui), and if 1 bucked him he
wouldn't extend me (1 eciiu 51 B3OpBIKHY = 603padicy eMy, OH He IPOUIAT MCHS = MOl
xkoumpaxm).' As he turned away Hopper knew that Pat was not being extended
anyhow (1ioka oH OTBOPAYUBAJICS = 0MEOPAUUBASICH, XOTIIEP 3HAI, YTO /KOHTPAKT/
[1sTa He OyayT MpojIeBaTh B JIIOOOM Cilydae; aS — Kak, 8 mo epems KakK, noka, to
know). He had been hired to script an old-fashioned horse-opera (ou 651 HaHsAT = €20
HaHsIU HAITHCATh CIICHAPUI K CTApOMOIHOM JIOIIAUHOM onepe = secmepny; 0ld —
cmapwiil, fashion — mooa) and the boys who were ‘writing behind him'—that is
working over his stuff—said that all of it was old and some didn't make sense (u
pebsiTa, KOTOPBIE «ITUCATIN 32 HUM», TO €CTh IIEpeIeTIbIBAIA €0 PaboTy, TOBOPUIIH,
YTO BCS OHA CTapbhE, a KOe-4To JIMIICHO cMbIcia; t0 Work over — nepedenvieams ot t0
Work — pabomamu 1 OVEr — nao, uepes, nosepx, chosa, to make sense — umems

CMblCI, OBbIMb OCMbBICIEHHBbIM. «OeNamb le/lblCJl))).

either ["a109'] wu ["1:69'], old-fashioned [avld fae[’nd], sense [sens]

'‘Gooddorf has me working over the holiday," he complained bitterly. 'l wouldn't do it.'
'l wouldn't either except my four weeks are up next Friday, and if | bucked him he
wouldn't extend me."' As he turned away Hopper knew that Pat was not being
extended anyhow. He had been hired to script an old-fashioned horse-opera and the
boys who were ‘writing behind him'—that is working over his stuff—said that all of it

was old and some didn't make sense.

'I'm Miss Kagle,' said Pat's new secretary (s mucc Keri, — ckazana HoBas
cexperapina [1sra). She was about thirty-six, handsome, faded, tired, efficient (eit

OBLJIO OKOJIO TPUIIATH IIESCTH, BeJIuYaBas, YBslas, ycraias, aeinoBuras; handsome
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— 0 MY)KUUHE Kpacuswlil mpaouyuoOHHOU MYHCCKOU KPACOMOLL, O KEHITUHE
senuuasas, sipras, euonasi). She went to the typewriter, examined it, sat down and
burst into sobs (ona moia K nHIIyIIeH MalnHKe, OCMOTpesa eé, cena u
paspasuiach peiagaHusmu; to sit down — cecmo ot t0 Sit — cudems 1 dOWN — sHu3;
to burst — paspasumucs, npopsamucs, ronnyms). Pat started (IT>t B3aporaymn). Self-
control, from below anyhow, was the rule around here (camMoKOHTPOJIB, 10 KpaiHEei
Mepe, CHU3Y = CO CHOPOHbI HUNCECTNOAWUX COMPYOHUKOG, OBLI 3716Ch TTIAaBHBIM
HOPUHIKAIIOM: «IIpaBrioM»; from below — cruszy: «us/om enuszy»; around here —
30ech, y nac nmym ot around — soxpye u here — 30ecw). Wasn't it bad enough to be
working on Christmas Eve (pa3ee He OBLJIO JOCTATOYHO TUIOXO = MALO MO20, YNO
npuwinocs padborars B couenbauk)? Well—Iless bad than not working at all (ny — =e
TaK TUIOX0, KaKk He paboTtark coBceM; less — wennuie). He walked over and shut the
door (oH mogomén u 3aXJIONHYI ABEPh = MOIOIIET K JIBEPH M 3aXJIOMHYI e€; OVer —
371.: 8 KAKoe-mo Mecmo, noouépkueaem nynkm nasnavenus, to shut)—someone might
suspect him of insulting the girl (kTo-HIOYIE MOT 3a110I03PUTH €r0 B OCKOPOJICHUN

aeByiky; to insult).

secretary [“sekrat’ri], handsome ["haendsom], efficient [1fif*nt], suspect

(momo3pesarb) [s9 spekt]

'I'm Miss Kagle," said Pat's new secretary. She was about thirty-six, handsome, faded,
tired, efficient. She went to the typewriter, examined it, sat down and burst into sobs.
Pat started. Self-control, from below anyhow, was the rule around here. Wasn't it bad
enough to be working on Christmas Eve? Well—less bad than not working at all. He

walked over and shut the door—someone might suspect him of insulting the girl.

‘Cheer up,' he advised her (passecenuch = ne sewatl Hoc, — TIOCOBETOBAJ OH ).
"This is Christmas (310 = cenivac Poxxnectso).' Her burst of emotion had died away
(e€ B3pwIB aMormii /yxe/ yrux; to die away — samuxnyms ot t0 die — ymepems u

away — npous). She sat upright now, choking and wiping her eyes (ona cuesna
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IpsIMO TETeph, 3aXJIEOBIBAsCh U BhITHpas 11a3a; to sit; to choke — nonepxuymocs,
saowvixamscs, Oyuums; her — eé). 'Nothing's as bad as it seems,' he assured her
unconvincingly (Huuro He ObIBaeT Tak IJI0XO0, KAK Ka)eTcs, — yBepsI OH e
HeyoeautensHo). 'What's it, anyhow (a BooOriie, uto 310 = 6 uém deno)? They going
to lay you off (onu cobuparorcs Tedst COkpatuTh? pasze. ynpowy. BMecTo They are
going... uiu Are they going...; to lay off — ysonume, cokpamums ot to lay —
nonoxcums n Off — npouw, ¢)?' She shook her head, did a sniffle to end sniffles, and
opened her note book (ona mokavasa roJloBOM, IIMBITHY/IA HOCOM, YTOOBI IIPEKPATUTh
IIMBITAHUS: «CJIeNajia IIMbITAaHHUE, ¥ OTKPBLIA CBOIO 3aIMMCHYIO KHIKKY; t0 Shake —
mpsicmu, kauams, noxcumams /pyxy/). "Who you been working for (1a xoro Ter
paboTaia /panbiiie, 10 cux mop/? pasr. yupori. BMecto \Who have you been...; to work

for — pabomamu na koco-nubo, 6 kakoli-mub0o Gupme: «pabomams 01s1»)?"

advise [advaiz], assure [9” fva'], unconvincingly [aAnkon vinsipli]

‘Cheer up,' he advised her. "This is Christmas.' Her burst of emotion had died away.
She sat upright now, choking and wiping her eyes. 'Nothing's as bad as it seems,' he
assured her unconvincingly. ‘What's it, anyhow? They going to lay you off?' She
shook her head, did a sniffle to end sniffles, and opened her note book. 'Who you

been working for?’

She answered between suddenly gritted teeth (ona oTBeTHIa CKBO3b BHE3AITHO
ckarele 3yObl; tooth — 36, teeth — 3y6wr). "Mr Harry Gooddorf (na mucrepa "appu
I'ynopda).' Pat widened his permanently bloodshot eyes (I1>T pacimpun = wuporo
PACKpbLIL CBOW BEYHO BOCIAJIEHHBIC IV1a3a: «HAIMTBIC KPOBbIo» OT blood — xposwb n
shoot — cmpensms; 6pocamucsi; svinyckame novezu, nouxu). Now he remembered he
had seen her in Harry's outer office (rereps on BcrioMumI, 4To Bujen e€ /panbiie/ B
npuémHoii ['appu: «Bo BHeliHeM kadbuHeTey; to see), 'Since 1921 (¢ 1921 roxa).
Eighteen years (Bocemnasnmars siet). And yesterday he sent me back to the

department (a Buepa on otocan mens oopatHo B otesn; to send). He said | depressed
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him—I reminded him he was getting on (ox ckasai, 4To s €ro paccTpanBar — /4To/
s HAIOMUHAIO €My, YTO OH CTapeeT: «paccTpanBalia, HaTOMHHAaJa»; t0 get on —
CNpPasIAmMbCs, NPOOBULAMbCS 8 KAKOM-MO 0elle, NPOOOAHNCAMb e, 0COOEHHO NOCTle
nepepwvisa, cmapems ot t0 get — 311.: cmanosumucsi, okazvieamovcsi 1 ON — 311
oanvute)." Her face was grim (e¢ o 6si10 yrpromo). "That isn't the way he talked
after hours eighteen years ago (#e Tak oH pasroBapuBa rmocjie padouero JHs
BOCEMHA/IIIATh JIET HA3a/1: «3TO HE TOT CIIOCO0»; Way — nyms, chocob, oopas
Oeticmesusi; after hours — nocie pabomol, nocie 3aKpvlmus: «nocie /pabouux/
yacosy).' 'Yeah, he was a skirt chaser then,' said Pat (1a, on Ob11 0a0HHKOM TOTIA, —
ckazan [Iat; skirt chaser — 6abnux: «npecneoosamens 1060k» ot SKirt — r06xa u to

chase — enamocs 3a kem-1ub0, uem-1u60).

answer ["a:nsa'], bloodshot ["bladfot], since [sins], remind [r1"maind], chase

[fers]

She answered between suddenly gritted teeth. 'Mr Harry Gooddorf.' Pat widened his
permanently bloodshot eyes. Now he remembered he had seen her in Harry's outer
office, 'Since 1921. Eighteen years. And yesterday he sent me back to the department.
He said | depressed him—I reminded him he was getting on.' Her face was grim.
‘That isn't the way he talked after hours eighteen years ago.' "Yeah, he was a skirt

chaser then,' said Pat.

'l should have done something then when | had the chance (s momxHa Obina crienarsb
4yT0-HUOYIb TOTIa — Korja y MeHs Obut manc).' Pat felt righteous stirrings (ITst
OLIYTHJI IIPAaBEHOE BOJHEHHUE: «BOMHEHHs»; 10 feel). '‘Breach of promise (napymieHue
oberanust; wacmo — obewianus xcenumocs)? That's no angle (ko e tak
MOCTYIIAET: «3TO HEe MeToM»; angle — yeon, mouka 3penus, pasr. niawn deticmeuii)!'
'But I had something to clinch it (1o y menst 651710 K0e-4uT0, 4T00BI YA UTh 3TO; t0
clinch — dozosopumucs, saxnouums docosop, eotimu 6 KIuHY, 3aKpenums 3aOUmbiil

260300, 3a2Hy6 e20). Something bigger than breach of promise (uro-to Gonbiiee, yem
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Hapyienue oberranus). | still have too (ma u 10 cux mop ects; still — 6cé ewé, oo
cux nop, too — mooice, kK momy dce, oa u). But then, you see, | thought | was in love
with him (Ho ¢ mpyroii cTopoHsl, BUAUTE M, s JyMaJja, 4To BIroOjaeHa B Hero; then —
moeoa, 3amem, ¢ 0py2oul cmopousl, to think; to be in love with — b6vimb 611001EHHBIM
6 K020-1ub0. «Ovime 6 nodeu ¢»).' She brooded for a moment (ona Ha cexyHmy
HOrpy3ujiach B rmevaibHble MbICH; t0 brood — ewicuorcusameo stiya; sadymamocs lo
yem-nubo naoxoml). 'DO you want to dictate something NOW (BbI XOTHTE HAIMKTOBATH
yro-HuOyb ceiiuac)?' Pat remembered his job and opened a script (ITst BcriomMHMI O

CBOEH paboTe M OTKPBLI CIIEeHApHUHA).

righteous [ rartfas], stirring ["sta:rip], promise [ promis]

'l should have done something then when | had the chance.' Pat felt righteous
stirrings. 'Breach of promise? That's no angle!" 'But | had something to clinch it.
Something bigger than breach of promise. I still have too. But then, you see, | thought
I was in love with him." She brooded for a moment. 'Do you want to dictate

something now?' Pat remembered his job and opened a script.

'It's an insert,' he began, 'Scene 114A (310 niepebuBka, — Havan oH, — ciieHa 114A;
insert — ecmasxa; xuno nepebusxa; to begin).' Pat paced the office (ITst mepun
maraMu KaOuHeT; t0 pace — sviuacusams, Xo0ums 63a0-6nepéod, Mepunmv uazamil).
'Ext. Long Shot of the Plains," he decreed (natypnas chémka, o0 mian /Bennknx/
paBHUH, — IMOCTAHOBHJI OH; eXt. = exterior — asxcmepwep, long shot — obwuii naan:
«onunnas cvémray). 'Buck and Mexicans approaching the hyacenda (bax u
MEKCHKAHIIbI TPUOIMKAIOTCS: «IIPHOIMKArOIIUECs» K ascene; hyacenda uckax. =
hacienda — acwenoa).' "The what (x uemy)?' "The hyacenda—the ranch house
(asicenma — mom Ha panyo).' He looked at her reproachfully (on mocmorpen na neé
ykopusHenHo), '114 B. Two Shot: Buck and Pedro (/cuena/ 1145. B xaape nBa
yenoBeka — bak u Ienpo; two shot ot two — 0ea u shot — cwvéuka; kaop). Buck:

"The dirty son-of-a-bitch. I'll tear his guts out!" (bax: «I'ps3HbIif cykuH CbIH. S emy
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KHUIIIKH BBIPBY »; 10 tear out — ewipsams. «peamov napyicy», guts — eHympenHocmu)'
Miss Kagle looked up, startled (mucc Kern B3misinyiia BBepx = noowsina enasd,
BcnojomuBIasics; to startle — nyeame, 3acmasnsmo 630pocnymo, scmpesosrcums).
"You want me to write that down (BeI xoTuTe, 9T00BI 5 3anucana 31o; to write down —
3anucams. «Hanucamos enu3»)?" 'Sure (koneuno)." ‘It won't get by (1o He mpoiinér; to
get by — ewwrcusame, cnpasnsmocs ¢ mpyoom ot to get — nonyuamen; oxasvieamuvcs,

cmanosumucsi 1 by — mumo, okono).'

exterior [1k"straria'], reproachfully [r1” provt[f’li], sure [[va']

'It's an insert,' he began, 'Scene 114A.' Pat paced the office. 'Ext. Long Shot of the

Plains," he decreed. 'Buck and Mexicans approaching the hyacenda.' "'The what?' 'The
hyacenda—the ranch house.' He looked at her reproachfully, '114 B. Two Shot: Buck
and Pedro. Buck: "The dirty son-of-a-bitch. I'll tear his guts out!"" Miss Kagle looked

up, startled. "You want me to write that down?' 'Sure." 'It won't get by.’

‘I'm writing this (s mumry ato = smom cuenapuir). Of course, it won't get by (koneuno,
sT0 He npoinér). But if | put "you rat" the scene won't have any force (1o eciu s
TIOCTAaBIIIO = HANuUuLy «ax Thl, KPbICa», 3Ta ClicHa He Oy/IeT MMeTh HUKAKOM CHJIbI).'
'‘But won't somebody have to change it to "you rat" (1o pa3Be koMy-TO He IPUAETCS
MIOMEHSTh ATO Ha «aX Thl, Kpbicay; 10 have to — 6wimsb vinysicoennvim, 00s3aHHbIM,
«npuxooumcsy)?' He glared at her—he didn't want to change secretaries every day
(OH THEBHO BO33pUJICSI HA HEE — OH HE XOTEJI MEHSTh CEKPeTapIl KaKIbIH JICHB).
'Harry Gooddorf can worry about that (I'appu I'ynopd moxer 6ecriokouTbest 00
3TOM = a 00 smom nycmo 1.1 6ecnokoumcs)." 'Are you working for Mr Gooddorf?’
Miss Kagle asked in alarm (b1 paboraere Ha muctepa ['ynopda? — crnpocuia Mucc
Kerit B Tpesore). 'Until he throws me out (roka on Mens He BoimBeIpHET; t0 throw out
— sbIKUOBIBAMb. «Opocamsb napyxcy»)." 'l shouldn't have said (mue He ciiemosano
roBopuTh...— 'Don't worry," he assured her (ue 6ecriokoiitech, — 00HAIEKIIT OH

eé). 'He's no pal of mine anymore (ou MHe Oosblie He IPUATEINb; N0 — HUKAKOL, Mine
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— MO /ucnonv3yemcst 6e3 cyuecmsumenbHo20 nocie Uil 8 gvipadicenuu of mine/).
Not at three-fifty a week, when | used to get two thousand (He 3a TprcTa nAThIACCAT B
HEJIeJII0, KOIia paHblie s moaydain ase Toeicsun; three /hundred and/ fifty — mpu
/comnu/ namvoecsm; used to do something — koe0a-mo panvuie 4mo-mo oenai). . .

Where was | (1a uém 51 ocTaHOBHIICS: «T/Ie T ObL»)?'

scene [si:n], alarm [o"la:m], used to ["ju:s 7 ta]

'I'm writing this. Of course, it won't get by. But if | put "you rat" the scene won't have
any force.' 'But won't somebody have to change it to "you rat"?' He glared at her—he
didn't want to change secretaries every day. 'Harry Gooddorf can worry about that.'
‘Are you working for Mr Gooddorf?' Miss Kagle asked in alarm. 'Until he throws me
out."'l shouldn't have said—' 'Don't worry,' he assured her. '‘He's no pal of mine

anymore. Not at three-fifty a week, when | used to get two thousand . . . Where was
1?'

He paced the floor again, repeating his last line aloud with relish (ou croBa cran
MEPUTD IIaraMu TOJI: «MEPHII IIIAraMu», TIOBTOPSISI CBOKO MOCIIEIHIOK PEILTUKY BCIYX
¢ Hacnaxaenuem; line — runus; cmpoura; pennuxa). But now it seemed to apply not
to a personage of the story but to Harry Gooddorf (1o Teneps oHa, kazanocs,
OTHOCHJIACh HE K MEPCOHAXyY rctopuu, a k [appu ['ymnopdy: «oHa ka3anach
OTHOCHTBCS»; t0 Seem — kazamucsi; 10 apply — npunacamslcal, omnocumslcsl,
npumensmul/csl). Suddenly he stood still, lost in thought (Bapyr on BcTan kak
BKOIIAaHHBIH, B ITYOOKOW 33 yMYMBOCTH: «3aTePSTHHBIN B MBICITU»; t0 Stand —
cmosimy;, Still — nenoodsuoicnoni, Gecurymmwiir; 10 10sSe — mepsms, ympamums). 'Say,
what is it you got on him (ckaxkuTte, 4T0 y Bac €CTh Ha HETrO: «4TO 3TO, YTO €CTh Y BaC
Ha Heroy; got = have got — umems ot t0 get — 31.: nonyuams; pazooowieams)? You
know where the body is buried (BeI 3Haete, rue 3akonano Teno)?' 'That's too true to be
funny (aTo ciuikoM npaBaAKUBO = MoyHO, 9TOOBI OBITH cMelTHBIM).' 'He knock

somebody off (on koro-to kokHyn? pase. ynpow. BmMecto Did he knock...; to knock off
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— HeHaoo120 Npepsamv pabomy, «CeAIUMbY — YUmu nocie paboml, Cmawjumb,
ybopams, youms, esinopoms ot 10 Knock — cmyuams u off — npous, ¢)?' 'Mr Hobby,
I'm sorry | ever opened my mouth (muctep Xo60wu, s skaiero, 9To BOOOIIE OTKPhLIA
poT; SOITy — coorcanerowuil, ever — ko2oa-ubo; éoobwe).' 'Just call me Pat (3oBute
mens nipocto [1aT). What's your first name (kak Bac 1o uMeHH: «KaKOBO BaIe UMsi»”?
first name — auunoe: «nepsoe» ums, 6 omiuuue om last name — gpamunus:
«nocneonee umsay)?' 'Helen (Xenen).' 'Married (3amyxem? to marry — oicenumscs;
sbixooums zamyanc)?' 'Not now (ceituac net: «He ceituacy).' "Well, listen Helen (uto ik,
nocnymante, Xenen): What do you say we have dinner? (uto BbI ckaxkete, /eciii/ Mbl

moodeaeM = Kax Hacuém noobeoams emecme?)'

apply [2”plai], thought [02:t], bury [ “beri], knock [npk]

He paced the floor again, repeating his last line aloud with relish. But now it seemed
to apply not to a personage of the story but to Harry Gooddorf. Suddenly he stood
still, lost in thought. 'Say, what is it you got on him? You know where the body is
buried?' That's too true to be funny.' 'He knock somebody off?' 'Mr Hobby, I'm sorry
| ever opened my mouth.' 'Just call me Pat. What's your first name?' ‘Helen.'

‘Married?' 'Not now."' "Well, listen Helen: What do you say we have dinner?'

On the afternoon of Christmas Day he was still trying to get the secret out of her
(maém B nenb PoxxnecTBa oH BCE emié mpITajics BRITAIIUTH TaliHy U3 He€; afternoon —
OHesHOe 8peMs MedxcOy noyoHem u éedepom; 10 get — 31.. noayuums; pazoodoims).
They had the studio almost to themselves (ctyaust Obl1a IOYTH TTOJHOCTHIO B X
pacCIoOpsHKEHUN: «OHHM UMENH CTyauio moutu cebe»)—only a skeleton staff of
technical men dotted the walks and the commissary (Tonbko CKeneTHBIN = cambiil
HeobX00UMblil TIEPCOHAT, /COCTOSBILINM/ U3 TEXHUUYECKUX JIFOJIEH = pabomHUKO8,

HaCeJsUT KOPUAOpPHI U OydeT; to dot — ommeuams mouxotl, nokpsvieams
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NAMHBIUUKAMU, CIMABUMb MOYKY HAO I, YCHINAMb UIU NOKPLIBAMb HOBEPXHOCHIb,
MecmHOCmb /0 HeKomopom uucie npeomemos/ ot dot — mouxa,; walk — npoeynxa,
MPONUHKA, O0POJCKA, commissalry — amep. 6ygem, cmonosas Ha KUHOCHYOUU UL 8
yupedicoenusx /soennvix bazax, mopemax u m. 0./). They had exchanged Christmas
presents (onu /yxe/ 0OMEHSUTHCH POXKJIECTBEHCKUMH TToapkamu). Pat gave her a five
dollar bill, Helen bought him a white linen handkerchief (ITst mogapun eit
MATHI0JIIAPOBYIO KYIIOPY, X€JIEeH KyIuia eMy Oesblid MOJIOTHSAHBII HOCOBOM IJIATOK;
to give; to buy). Very well he could remember the day when many dozen such
handkerchiefs had been his Christmas harvest (oueHb X0po1110o MOT OH BCIIOMHHUTh
JICHb = gpeMms, KOT/Ia MHOTHE JI0KUHBI TAKUX TUIATKOB OBLITH €T0 POXKIECTBEHCKUM

ypOIKAEM = )1060M).

secret ["si:krat], skeleton [“skelit’n], staff [sta:f], technical ["teknik’l], handkerchief
[ haepkatfi:f], dozen ["daz’n]

On the afternoon of Christmas Day he was still trying to get the secret out of her.
They had the studio almost to themselves—only a skeleton staff of technical men
dotted the walks and the commissary. They had exchanged Christmas presents. Pat
gave her a five dollar bill, Helen bought him a white linen handkerchief. Very well he
could remember the day when many dozen such handkerchiefs had been his

Christmas harvest.

The script was progressing at a snail's pace but their friendship had considerably
ripened (crieHapwmii MPOABUTAJICS YIIMTOYHBIM IIIATOM = Yepenauibum uacom, Ho uX
apyx0a orryTumo cospena = oxkpenaa). Her secret, he considered, was a very
valuable asset (e€ Taiina, mymai oH, OblIa O4Y€Hb IIEHHBIM aKTUBOM; 10 consider —
000yMbI8aMsb, NOOYMbLEAMb = CKIOHAMbCA K PEULEHUTO, NOA2AMb, CUUMAMD,
oymams, npurumams 6o enumarnue), and he wondered how many careers had turned
on just such an asset (1 ox 3a/1aBajiCs BOIIPOCOM, CKOJIBKO Kapbep CTPOMIIOCH Kak pa3

Ha TaKOM aKTHBE; NOW Many — ckonvko: «kak MHO20», to turn on something — 311.:
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OCHOBbIBAMbCSL HA YEM-TUO0, 3A8UCEMb OM 4e20-TUDO0: «8PAUAMbCS HA YEM-TUO0Y).
Some, he felt sure, had been thus raised to affluence (nexoropsie, on ObiT yBEpeH:
«4yBCTBOBaJI ce0s1», OBLIM TaK BO3HECEHHI Kk OorarcTry; to feel; to raise —
noonumams). Why, it was almost as good as being in the family, and he pictured an
Imaginary conversation with Harry Gooddorf (;1a Besib 310 OBLITO 1TOUTH TaK ke
XOPOIIIO, KaK OBITh B CEMbE = 8 Maguu, U OH IPEACTABIAI ceOe BOOOpakaeMblid
pasrosop ¢ ['appu ['ymnopdom; Why — 311.: da 6eow, yx met, 6al). 'Harry, it's this way
(I"appu, BOT Kak OOCTOST JieJia: «3TO BOT TaKk»; Way — nyms, cnocoo, oopas
oeucmeust). | don't think my experience is being made use of (s He gymaro, 4To MOi
OTIBIT IPUMEHSIETCS /KaK cienoBaio Obl/; to make use of — ucnonvsosameo,
npumensims. «coenams noiv3y, epicody uzy). It's the young squirts who ought to do
the writing—I ought to do more supervising (3To OHBIM COTUIIKAM CJISTyeT
3aHUMAThCS MMCAHUHON — MHE CIIEIyeT 3aHUMAaThCS OOJIbIIE PYyKOBOJICTBOM; it IS ...
that/who... — cmanoapmnas koncmpykyus, npusiekarowas 6HUMAaHUe K
noonexcawemy — Imo onu donicnsl...). 'Or—?"'0Or else,' said Pat firmly (A =e To
gyro? — To camoe, — ckazan I3t TBEpHO; OF — wiu, else — nomumo, kpome, ewé; or

else — 6 npomuenom ciyuae, ocobenno Kax yepo3a uiu npedynpexicoeHue).

progress (poxBUTaThesi, mporpeccupoBars) [pra’gres], considerably

[kon’sid’rabli], valuable ["valjuabl], imaginary [1'mad3in’ri], ought to [ o:t ta]

The script was progressing at a snail's pace but their friendship had considerably
ripened. Her secret, he considered, was a very valuable asset, and he wondered how
many careers had turned on just such an asset. Some, he felt sure, had been thus
raised to affluence. Why, it was almost as good as being in the family, and he pictured
an imaginary conversation with Harry Gooddorf. 'Harry, it's this way. | don't think my
experience is being made use of. It's the young squirts who ought to do the writing—I

ought to do more supervising.' '‘Or—?" 'Or else," said Pat firmly.

He was in the midst of his day dream when Harry Gooddorf unexpectedly walked in
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(oH OBLI B CEPENUHE = 6ceyeo NOo2N0UieH CBOMMI MeUTaHUsIMH, Koraa ['appu
I'ynnopd Heoxxnmaanno Bomién /B kabunet/; day dream — meumanusi: «OnesHoe
cHosuoenuey, to walk in — eoumu ot t0 walk — xooums u in — ). 'Merry Christmas,
Pat,' he said jovially (¢ PosxnectBom, I15T, — ckasai o Becesio; Merry — secénviii).
His smile was less robust when he saw Helen (ero yieioka Obuta = cmana Menee
YBEPEHHOM, Korma oH yBuael XeneH; robust — 300poesiil, nonnwiti cun, kpenkuil,
beckomnpomuccHulil, ¢ Aprum eKycom uiu sanaxom, to see), 'Oh, hello Helen—didn't
know you and Pat had got together (o, nmpuBet, Xenen — He 3HaJ, 94TO Thl U [13T
coOpaiuch BMECTE = meneps 6 00Hot komarnoe; to get together — cobpamucs, umoobwl
noobwamscs unu nopabomams emecme: «okazamucsi émecmey). | sent you a
remembrance over to the script department (s ocian Tebe HarIOMUHAHKE B
CIICHapHBIH oTer; to send; remembrance — gocnomunanue, nomunosenue,
HanoMuHanue, over — 3J1.. 8 KaKoe-mo Mecmo, noOYEPKUaenm nyHKm HazHavenus).

"You shouldn't have done that (Te6e He Ham0 OBLIO 3TOTO JCIATh)."

unexpectedly [ anik’spektidli], robust [ro v bast]

He was in the midst of his day dream when Harry Gooddorf unexpectedly walked in.
‘Merry Christmas, Pat," he said jovially. His smile was less robust when he saw Helen,
'Oh, hello Helen—didn't know you and Pat had got together. | sent you a

remembrance over to the script department.' "You shouldn't have done that.'

Harry turned swiftly to Pat (I'appu ObicTpo noBepruysics k [1aty). "The boss is on my
neck,' he said (6occ Ha Moeli 1iee = nodeomsiem, dasum Ha meHs, — cKa3ai oH). 'l've
got to have a finished script Thursday (s 10/mKeH UMETh 3aKOHYEHHBIN CIICHAPHI B
yetBepr; 10 have got to = to have to — 6wims 0bs3aHHbIM, 6bIHYIICOEHHBIM).' "Well,
here | am,’' said Pat. "You'll have it. Did | ever fail you? (uy, BOT OH si: «3/1eCh 5T €CTb»,
— ckasai [13T, — Tl mony4uiib ero. S korna-HuOyas moasoaut teosn?)' 'Usually,’
said Harry. 'Usually (o6sruno /na/, — ckasain ['appu, — o0wruno /na/)." He seemed
about to add more when a call boy entered with an envelope and handed it to Helen
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Kagle (on, ka3anock, cooupaics npubaBuTh €IE = CKa3amv 4mo-mo eué, Korjaa
MaJIBYMK-TIOCBUIBHBIN BOIIEN ¢ KOHBEPTOM M Bpyuus ero XeneH Kenr: «kaszancs
cobuparbcs mpudaBUThY; 10 Seem — kazamocs; to be about to do something —
cobupamwcs coenrams ymo-1ubo. «ovims oKono coenamvy, call boy — nocwinvHulll,
MATbYUK HA NOOE2YWIKAX, MATbYUK, CO3bIBAIOWULI AKMEPO8 HA CYeHy 8 meampe,
manvuux no w1308y ot to call — zeams u boy — mansuurx)—whereupon Harry turned
and hurried out (u 'appu oBepHYIICS ¥ TOCTICIINI HAPYXKY = ebiiimu; Whereupon —

nocie 4eco, cpasy nocije 4eeo, gcieocmeue 1{620).

usually ["ju:3°li], envelope [“envalavp], hurry ["hari]

Harry turned swiftly to Pat. "The boss is on my neck,' he said. 'I've got to have a
finished script Thursday.' '"Well, here | am,' said Pat. "You'll have it. Did | ever fail
you?' ‘Usually,’ said Harry. 'Usually." He seemed about to add more when a call boy
entered with an envelope and handed it to Helen Kagle—whereupon Harry turned

and hurried out.

'He'd better get out!" burst forth Miss Kagle, after opening the envelope (Emy 051
nyurre yoparbes! — B3opBasiack Mucc Ker, OTKpBIB KOHBEPT: «ITOCIIE OTKPBIBAHUS,
He had better do something; to burst forth — sopsamscsi, npopsamecs ot to burst —
paspazumucsi, npopeamuvcs, 1onsyms u forth — napyorcy, enepéo, o mom, umo
nosieisemcs uiu cmarosumes éuonsim). ‘Ten bucks—just ten bucks—from an
executive—after eighteen years (necsitb 0akcoB — Bcero aecsith 0akCoB — OT
HayaJbHUKA — IOCJIC BOCEMHaIATH JieT; buck; executive — pykosooumens unu
Meneoxcep evicuieco 36ena, OykB. ucnonnumensuoiil).' It was Pat's chance (3to ObL1
mranc [1aTa). Sitting on her desk he told her his plan (cuas na eé crone, on nmoseman
eit ceoit mian; to tell). 'It's soft jobs for you and me,' he said (3to gact Ham ¢ ToOOi
HETBUTBHYIO pab0Ty: «3TO MATKHE paOOThI 15 TeOSt U MEHsI», — CKasaj oH). 'You the
head of a script department, me an associate producer (te1 /Oysiers/ Ti1aBoi

CIICHApHOTO OT/IeIa, 51 /Oyay/ acCOIMUPOBAHHBIM MPOIOcEpOM; associate — cym.
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KolLe2a, COmpyoOHUK, NOOYUHEHHDBILI, MO8apuLy, TIPUIL. ACCOYUUPOBAHHDIIL
CBA3AHHDBII, BBINOTHAIOUULL CKOpee BCNOMO2ameNbHY10, HO 8adicHyto pabomy). \Ne're
on the gravy train for life (mb1 B mmokos1a1e Ha /BCro/ s%u3Hb; gravy train — cunexypa
OT gravy — nooauexa, aMep. CICHT éekue oenveu U train — noeso, kapasan,
Kopmedic, yensb coobimuti)—n0 more writing—no more pounding the keys (aukaxoii
OOJIBIIIC TMCAaHUHBI, HUKAKOTO OOJIbINIE CTyKa 10 KiiaBuiam; to pound — moromume,
Konomums, cuivro u ooneo bums). \We might even—we might even—if things go
good we could get married (MbI MOYKEM J1a%Ke... MBI MOYKEM JIaXe... €CJIA BCE TOUIET
XOPOIIIO, MBI MOIJIH OBl IOXKEHUTHCST, Might — mous — o delicmeuu, komopoe ne
3aNIGHUPOBAHO MOYHO, HO He UCKTIOUeHO, things — eewu = 6cé,; to get married —

NOJNCEHUMbCA. «cmambsv .?fCeHClWZblMI/l») S

executive [1g°zekjativ], associate (mapTuép, ToBapwuim, kosera) [ sav[iat], gravy

["grervi]

'He'd better get out!" burst forth Miss Kagle, after opening the envelope. 'Ten bucks—
just ten bucks—from an executive—after eighteen years." It was Pat's chance. Sitting
on her desk he told her his plan. 'It's soft jobs for you and me," he said. "You the head
of a script department, me an associate producer. \We're on the gravy train for life—no
more writing—no more pounding the keys. We might even—we might even—if

things go good we could get married.’

She hesitated a long time (ona xone6anace gomnroe Bpems). When she put a fresh
sheet in the typewriter Pat feared he had lost (korma ona BcraBumia cBexuii JTUCT B
MUY MauHKy, [T ncnyrancs, uyto npourpai; to put; to lose). 'l can write it
from memory,' she said (st Mory Hamucars 3T0 10 NamsITH, — Ccka3ayia oHa). 'This was
a letter he typed himself on February 3rd, 1921 (310 66110 MHCEMO, KOTOPOE OH
Hariegaras cam 3 despans 1921 rona). He sealed it and gave it to me to mail (on
3areyarall ero 1 Jaj €ro MHe, YTOObI OTIPABUTh = umobsl 51 omnpasuia e2o; to

give)—but there was a blonde he was interested in, and | wondered why he should be
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so secret about a letter (Ho Oblia OJIOHIMHKA, KOTOPOH OH MHTEPECOBAJICS, U 5
nojiymMasia — rnodemy Obl eMy ObITh = 3auem emy Oblmb TAKUM CKPBITHBIM C KAKHM-TO
nucbMoM; to be interested in — 6vime 3aunmepecosannvim 6, unmepecosamocsi).'
Helen had been typing as she talked, and now she handed Pat a note (Xenen

rieyarana, moka roBOpuiia, u Tenepsb oHa Bpyuywia [13Ty 3amucky).

hesitate ["hezitert], blonde [blond], interested ["intrastid], wonder ["wanda']

She hesitated a long time. When she put a fresh sheet in the typewriter Pat feared he
had lost. 'l can write it from memory,' she said. 'This was a letter he typed himself on
February 3rd, 1921. He sealed it and gave it to me to mail—but there was a blonde he
was interested in, and | wondered why he should be so secret about a letter.' Helen

had been typing as she talked, and now she handed Pat a note.

To Will Bronson (Yuny bporcony)

First National Studios (ctymus First National /Pictures/ — peanvnas
nPoOU3600CMEEHHAsL KOMNAHUS, C KOMOPOU pabomanu maxue 36€30bl KUHO, Kax Yapiu
Yannun u Mapu [Tuxgopo; first — nepeswui; national — nayuonanvuwiii; picture —
KapmuHa, KUHOKAPMUHQ)

Personal (sinunoe)

Dear Bill (moporoii bumn; dear — oopoeotl, Taxxke netimpanvroe oopawenue 8
NUCOMAX):

We killed Taylor (mbr yousu Teitnopa). We should have cracked down on him sooner
(HaM creroBaJio MpUXKaTh €ro paHblie: «ckopeey; to crack down on — npunsme
Mepbl nPOMuUE Ko20-1ub0 uiu 4e2o-mubo, npuugyyums, npusxcams ot to crack —
mpecHymo, 0amv Mpewuny, uz0ams peskuil 36yK;, «packoromvlcsly, evloams unu
BbIHYOUMb 8bIOAMb UHGOpMayUI0, pacuugposams, ciomams wudp, down — eHu3;
on — xa). SO why not shut up (tak mouemy ObI He 3aTKHYTHCS; 10 Shut up —
3amKHymuvcsl, 3amkHyms ot t0 Shut — 3axnonnyms v Up 31.: ykazvieaem Ha

00CmudICeHUe pe3yibmama).
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Yours, Harry (tBoit = ¢ ysasicenuem, I'appn)

national ['nae[*n’l], personal [ pa:s’n’l]

To Will Bronson

First National Studios

Personal

Dear Bill:

We killed Taylor. We should have cracked down on him sooner. So why not shut up.

Yours, Harry

'Get it?" Helen said (mouumaers 310 = mer nonsn? — ckaszana Xenen). 'On February
1st, 1921, somebody knocked off William Desmond Taylor, the director (1 despasis
1921 rona xtTo-To mpumui YuwibsiMa Jlesmonna Teitnopa, pexuccépa; to knock off).
And they've never found out who (u Tak u He y3HAIHU, KTO /3TO clea/: «KOHU He
OOHAPYKHUITN»; NEVer — nuxozoa, max u ne; to find out — oonapyxcums ot to find —

Havmu 1 OUt — uapyorcy).'

director [d(a)1’rekta'], find found found [faind, favnd, favnd]

'Get it?" Helen said. 'On February 1st, 1921, somebody knocked off William

Desmond Taylor, the director. And they've never found out who.'

For eighteen years she had kept the original note, envelope and all (Bocemuaiars
JICT OHA XpaHWJIa OPUTHHAJ 3aIIMCKU: KOPUTHHAIBHYIO 3aITUCKY», IPSIMO B KOHBEPTE:
«KOHBEPT U BCcE»; t0 keep — xpanums, oepocams, coxpanusme, ...and all — u max
oanee, u 6C€ makoe npovee, U 6CE YUMo NOAA2ACMCS, «NOJHbIL KOMIIEKM»: «U BCEN).

She had sent only a copy to Bronson, tracing Harry Gooddorf's signature (bporcony
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OHa OTIIpaBMJIa TOJLKO KOIHIO, cprucoBaB moamnuck ['appu I'ynnopda; to send; to trace
— 8bICICOUNb, NPOCIeOUNb; KONUposams, kaibkuposams). 'Baby, we're set!' said Pat
(metka, nemno Ha ma3u! — ckazai [1at; set ot to set — ycmanasiueamo, npusooums 6
HYJHCHOE NOLOMNCEeHUe, COCMOsIHUe, 0asamb /3adanue/, yemanasiusamo /yacwt/). 'l
always thought it was a girl got Taylor (s Bcerna mymait, uro Teitopa youia
JCBYIIIKA: «s AyMaJl, 3To Obljia JaeBylika yomia Teiimopay; to think; to get 3x.:

000pamvcsi 00 K020-1b0; nobedums; youms).'

original [a"r1d3’n’l], copy [ kopi], signature ["signat[o’]

For eighteen years she had kept the original note, envelope and all. She had sent only
a copy to Bronson, tracing Harry Gooddorf's signature. ‘Baby, we're set!' said Pat. 'l

always thought it was a girl got Taylor.'

He was so elated that he opened a drawer and brought forth a half-pint of whiskey
(oH OBLT B TAKOM BOCTOPIe: «IPHBEAEHHBIN B BOCTOPI», YTO OTKPBLI BBIABHKHOM
SAIIMK U W3BIEK MOJMHHTHI BUCKH; t0 elate — npusooums 6 socmope, svizvieams
OyuLesHblil N00veM, 3acmasisims auxkosams; t0 bring forth — oocmamu; coename
ouesuoHvIM, nokazams ot 10 bring — npunocume wu forth — napyorcy, enepéo). Then,
with an afterthought, he demanded (3arem, ¢ 3amo031a7101 MBICIBIO = CROXEAMUBLULLCY,
oH cripocui; afterthought — zanozoanoe coobpasicenue or after — nocne n thought
— muieaw; to demand — sonpowams, cnpawueams, mpebosams, 0ONbLIMbLEAMbCAL):
'Is it in a safe place (ona B HanéxHoM mecte)?' "You bet it is (yx moBeps MHe, 1a: «ThI
noOerics 00 3akiiaj, 9To oHa ecThy). He'd never guess where (ou Obl HUKOT/IA HE
yrajian, Ije = emy Huxko20a ne yeadams, 20e ona).' 'Baby, we've got him! (nerka, on y
Hac B pykax! «MbI moiy4uiiu eroy; to get)' Cash, cars, girls, swimming pools swam in
a glittering montage before Pat's eye (neHbru, MamuHbl, IEBYIIKH, OACCEUHBI
IUTaBajIM B CBEPKAOIIIEM MOHTaXE Mepe/ miazamu [Iata: «mepen rmiazomy»; cash —

Hanuumsle, to SWim — niasamos,; SWimming pool — niasamenvhviii 6accetin).
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drawer [dro:"], pint [paint], whiskey [ wiski], demand [d1"ma:nd], guess [ges],

montage [mon”ta:3]

He was so elated that he opened a drawer and brought forth a half-pint of whiskey.
Then, with an afterthought, he demanded: 'Is it in a safe place?' "You bet it is. He'd
never guess where.' 'Baby, we've got him!" Cash, cars, girls, swimming pools swam in

a glittering montage before Pat's eye.

He folded the note, put it in his pocket, took another drink and reached for his hat (on
CIIOXKWJI 3AITUCKY, MTOJI0KUII €€ B KAPMaH, BBIIUJI €LIE: «B35UI €1IE OJIHY BBIITUBKY» U
MOTSHYJICS 3a 1o, to put; to take — opamy). "You going to see him now?' Helen
demanded in some alarm (eI coOupaenibest yBUIETh = 6cmpemumpcsi C HUM ceidac?
— crpocuia XelleH B HEKOTOpoi Tpesore; You are going to...). 'Hey, wait till 1 get off
the lot (si1, mogoxn, oKa s yitay co cTyauu; to get 31.: okazamucs e0e-nubo; off —
¢, npoub, lot 311.: aMep. yuacmox 3emau, NpeOHAa3HA4eHHbIL 015 KAKOU-TUO0
0esmenbHOCMU, a8MOCMOSIHKA, MePPUMOpUsL paoom ¢ KUHOCHYOuetll, KOmopyio
Mo2ym ucnonvzosams 0 HamypHulx cvémox). | don't want to get murdered (s ve
X04y, 4TOObI MEHsI yOUJIN: «caenarbes youToi»).' 'Don't worry (ae 6ecrokoiics)!
Listen I'll meet you in "the Muncherie" at Fifth and La Brea—in one hour
(mocnymiaii, s BCTpeuych ¢ To0O0# = dasaul ecmpemumcs B /6ape/ «Manuepu» Ha
/yrny/ Ilaroit u Jla-bpu — uepes yac; nazeanue 6apa “The Muncherie” oOpa3oBaHO
ot to munch — orcesams, uasxkams, munchery — CIIEHT eda, sHcpauxa 1o o0pasiry
cy10B TUMa brasserie — xaghe 6o panyysckom cmune; Fifth = West 5™ Street; La Brea

Avenue).'

fold [fovld], murder ["'ma:da’], worry ["wari], hour [ava']

He folded the note, put it in his pocket, took another drink and reached for his hat.
"You going to see him now?' Helen demanded in some alarm. 'Hey, wait till | get off

the lot. | don't want to get murdered.' 'Don't worry! Listen I'll meet you in "the
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Muncherie" at Fifth and La Brea—in one hour.'

As he walked to Gooddorf's office he decided to mention no facts or names within the
walls of the studio (moka on mén k kabunery ['yngopda, oH pemmia He yIIOMUHATh
HuKakux (hakToB mim UMEH B cTeHax ctynauu). Back in the brief period when he had
headed a scenario department (kora-To, B HeOITHi TIEPUO/I, KOTJIa OH BO3IJIABIISII
CIICHapHBIN oTeN; back — nazao, obpamno; panvue uiu dasno lucnonvsyemes
nepeo bonee KoHKpemHuiM yKazanuem spemenu, cp.. back in 1880 — dasno, ¢ 1880
200yl) Pat had conceived a plan to put a dictaphone in every writer's office (ITot
3aJlyMaJl IiaH = npudyma/i TOMECTHTD JUKTO(OH B KAOMHET KaX/I0Tr0 CIICHAPUCTA!
«rucares»; to conceive — sauamo pebénka, 3abepemenemn;, 3a0ymams,
3aMbLCIUNMb, NOMbICIUMb, npedcmasums cebe). Thus their loyalty to the studio
executives could be checked several times a day (Tak ux JOSJILHOCTD CTYJIHIHBIM
HaYaJIbHUKaM MOTJIa ObITh IPOBEPEHA = MONCHO ObLIO NPOsepsimb HECKOIBKO pa3 Ha

JTHIO).

studio [“stju:diov], brief [bri:f], period [ prariad], conceive [kan si:v], loyalty
[ loralti]

As he walked to Gooddorf's office he decided to mention no facts or names within the
walls of the studio. Back in the brief period when he had headed a scenario
department Pat had conceived a plan to put a dictaphone in every writer's office. Thus

their loyalty to the studio executives could be checked several times a day.

The idea had been laughed at (1asx sToit naeeit mocmesucs,; to laugh at — cuesmobces
nao wem-nubo, kem-mubo). But later, when he had been ‘reduced back to a writer' (1o
MOTOM, KOTJIa OH OB «HU3BEIEH 00paTHO K /cTaTycy/ clieHapucTay; to reduce —
VMEHbUAMb, COKPAWAmMb; 66€PSHYMb, HU38ECMU K HU3UEM) COCIMOAHUIO, 008eCU
00 omuasinHblx nocmynkos, noxopums), he often wondered if his plan was secretly

followed (oH yacto 3amaBajicst BOIPOCOM, He TMOCIICI0BAJIM JIM BTAilHE €ro IJIaHy: «HE
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OBLJI JIK €0 IJIaH BTaiiHe nocienoBany; If — eciu, au; to follow — credosame,
npecnedosams). Perhaps some indiscreet remark of his own was responsible for the
doghouse where he had been interred for the past decade (Bo3moskHO, Kakoe-TO €ro
COOCTBEHHOE HEOCMOTPUTENILHOE 3aMeUaHue ObIJI0O OTBETCTBEHHO 32 TY KOHYPY:
«cobauunii Tom», TJe OH ObLT MOTPeOEH moceaHee Aecstuierue; indiscreet —
HeOCMOPONCHBLI, HEOCMOMPUMEIIbHBLIL, ODOIMAUBHLL, HECKPOMHBLUL OT IN- — He- U
discreet — ckpwimuwiil, ocmoposicuulil, coenannviii matine; of someone's own — ueli-
ubo cobemeennwiii 0T OWN — cobemeennwiit). SO it was with the idea of concealed
dictaphones in mind, dictaphones which could be turned on by the pressure of a toe,
that he entered Harry Gooddorf's office (tak 4To uMEHHO ¢ MBICIIBIO O CKPBITHIX
TUKTO(OHAX HA yMe, 0 TUKTO(POHAX, KOTOPHIE MOIJIM OBITh BKJIFOUEHBI HAaXKaTHEM
najblia HOTH, Bomén oH B kabuuet [appu ['ymnopoda; it was... that — umenno —
gvlpasicerue, npugiexaroujee sBHUManue K yemy-iuoo, to turn on — exrrouums ot to

turn — nosopauusams, epawams, npespawiams ¥ ON 311.. 6KAIOUEHHDILLL).

reduce [r1"dju:s], perhaps [pa"haps], decade [ dekerd], pressure [ pre[a'], toe
[tov]

The idea had been laughed at. But later, when he had been ‘reduced back to a writer’,
he often wondered if his plan was secretly followed. Perhaps some indiscreet remark
of his own was responsible for the doghouse where he had been interred for the past

decade. So it was with the idea of concealed dictaphones in mind, dictaphones which

could be turned on by the pressure of a toe, that he entered Harry Gooddorf's office.

'Harry—' he chose his words carefully, ‘do you remember the night of February 1st,
1921? (I'appu... — OH OAOUPAT CIIOBA OCTOPOXKHO, — ThI IOMHUIIIb HOYB 1 (heBparts
1921 rona? to choose — swi6upams)' Somewhat flabbergasted, Gooddorf leaned back
in his swivel chair (reckonbko omaparieHHsli, ['yaaopd oTKUHYICS Ha3al B CBOEM
BpAIIAIOIIEMCS CTYyJIE: «IIapHUpHOMY; t0 lean — onupamuvcs, omxunymocs,

nonoscums lnoxmu na cmon u m.n.l). "What (aro)?' "Try and think (mocrapaiicst u
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nojaymai = nocmapaiics nooymams). It's something very important to you (3to xoe-
9TO OYeHb BaykHOE JiUIs TeOs).' Pat's expression as he watched his friend was that of an
anxious undertaker (Berpaskenue nuna [191a, moka OH CMOTpPEJT Ha CBOEr0 TOBAPHIIIA,
OBLIO BBIpAKCHHEM 00€CIIOKOCHHOTO TpodoBImKa; that — smo, mo, 31.: 3amensem
“expression”). 'February 1st, 1921.' Gooddorf mused. 'No (1 despamnst 1921 roma, —
3aymMmunBo ckaszai ['yaunopd. — Her). How could | remember (kax ObI st Mor
sarmoManTE)? YoUu think | keep a diary (Ter qymaenib, st Beay qHeBHUK; tO keep —
oeporcams, xpanums, secmu /3anucu/)? | don't even know where | was then (s naxe
He 3Haro, r1e s Obu1 Torma).' "You were right here in Hollywood (te1 611 tipsimo
3neck, B [ommmusyze).' 'Probably (Bo3moxno). If you know, tell me (ecim To1 3HaeMIb,

ckaxku mue).' "You'll remember (Te1 BeriomHwMIIb)."

carefully ["keaf’li], swivel ["swiv’l], anxious [ &pk[as], diary [ darari], Hollywood
[ holiwud]

'Harry—' he chose his words carefully, 'do you remember the night of February 1st,
19217 Somewhat flabbergasted, Gooddorf leaned back in his swivel chair. "What?'
‘Try and think. It's something very important to you.' Pat's expression as he watched
his friend was that of an anxious undertaker. 'February 1st, 1921." Gooddorf mused.
'No. How could | remember? You think | keep a diary? | don't even know where |
was then.' "You were right here in Hollywood.' ‘Probably. If you know, tell me." "You'll

remember.’

'Let's see (yBugum = nocmompum; let's = let us — oasaii, oasaiime or to let —
noseonsimn, oasams). | came out to the coast in sixteen (s npuexas Ha oOepexbe = 6
Jloc-Anoorcenec B mecTHaALATOM, tO COMe Out — evixooume, évlesdncams OT 10 come
— npuxooums 1 0Ut — napyxcy). | was with Biograph till 1920 (s paboran Ha
/crymun/ «batiorpad» no 1920 roxa; to be with — 6vims ¢ = pabomamo 6 komnanuu,
pabomams Ha ko2o-1ubo, ¢ kem-1u60). Was | making some comedies (s nenan kakue-

To komenun)? That's it (tak u ecTh: «310 0HO®). | was making a piece called
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Knuckleduster—on location (st /B a0 Bpemsi/ aenai Bels 1o/ HazBanuem «Kacter»
— Ha Harype; piece — kycok, npouseedenue uckycemsa Invecal, eewyn, knuckle
duster ot knuckle — xocmswra nanvya n duster — ycrap. sawumnas pooa y
pabouux; location — mecmonaxoxicoenue, Mecmo,; KUHO Mecmo Ha Hamype OJisl
CLEMOK, «IOKAYUsLy, CoéMmounas nioujaoka na namype).' "You weren't always on
location (1 He Beera ObuUT Ha mIomAaKe). You were in town February 1% (te1 Gbi1 B
ropoze 1 derpans).' 'What is this?' Gooddorf demanded. 'The third degree? (310 uto?
— capocuia l'yanopd, — monpoc ¢ npuctpactuem? third degree — oonpoc ¢
npucmpacmuem, ¢ nolmxkamu, OyKB.. «mpembvsi CMenensy», NPOUCXOHCOeHUe Mot
uouomsl 0ocmosepno neuzsecmno)' 'No—Dbut I've got some information about your
doings on that date (HeT — HO y MEHS €CTh KOS-KaKue CBEICHUs O TBOUX JCHCTBHUSIX B

ATOT AE€HbB: «JIaTy»).'

coast [kovst], biograph [ "barovgra:f], degree [di’gri:]

'Let's see. | came out to the coast in sixteen. | was with Biograph till 1920. Was |
making some comedies? That's it. | was making a piece called Knuckleduster—on
location.' "You weren't always on location. You were in town February 1st.' ‘What is
this?' Gooddorf demanded. "The third degree?' 'No—but I've got some information

about your doings on that date.'

Gooddorf's face reddened (siurio I'ynmopda noxpacueno); for a moment it looked as if
he were going to throw Pat out of the room (cexyHy 3TO BBINISIEIO = KA3A10Ch, KaK
OyaTo oH coOupaeTcs BBIIBBIPHYTH [19Ta U3 komMHarsl; as if — kax 6yomo, crosno
Obl: «Kak ecau OvLy, to be going to do something — cobupamwscs coenams umo-
nubo)—then suddenly he gasped, licked his lips and stared at his desk (3arem Bapyr
OH yIMBJIEHHO axHyJ1, 00IM3a I'yObl M yCTaBUJICS HA CBOM MMCbMEHHBIN ctoi). 'Oh,’
he said, and after a minute (o, — cka3zasn on u MmuHyTY criycts /mobasui/): '‘But | don't
see what business it is of yours (Ho st He BIXKY, Kak 3TO TeOsl KacaeTcs: «KaKkoe 3TO

TBOE 1esox)." 'It's the business of every decent man (31o €10 KaXka0ro npuInIHOTO
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yenoBeka).' 'Since when have you been decent (¢ kakux mop Thl IPUIHYHBIN: «C
xorma»)?' 'All my life,' said Pat (Bcro moro sxu3ub, — ckasain [151). 'And, even if |
haven't, | never did anything like that (a naxxe eciu HeT: «s HEe ObLD», ST HUKOT/IA HE

JeJIajl HUYEro BPOJIE 3TOI0 = 8pooe mo2o, 4mo coeidsl mol).'

stare [stea'], decent ["di:s’nt]

Gooddorf's face reddened; for a moment it looked as if he were going to throw Pat
out of the room—then suddenly he gasped, licked his lips and stared at his desk. 'Oh,’
he said, and after a minute: 'But | don't see what business it is of yours." 'It's the
business of every decent man.' 'Since when have you been decent?' 'All my life,' said

Pat. 'And, even if | haven't, | never did anything like that.'

‘My foot!" said Harry contemptuously (uépra ¢ nsal — ckazan ['appu npe3puTensHo:
«Mos Horay). "You showing up here with a halo (te1 3asBisienbes ciona ¢ HUMOOM =
secb maxotl uz ceos cesmoti; You are showing up...; to show up — obwseumocsi,
nosisumscsi, nputimu)! Anyhow, what's the evidence (kxak 6b1 TO HU OBLIO, KAKOBEI
yimuku)? You'd think you had a written confession (MoxxHO mogymarhb: «Thl ObI
HoAyMaiy, y TeOsl eCTh MMChbMEHHOE Mpu3HaHue; t0 Write — nucams). It's all
forgotten long ago (3o Bcé naBHO 3a0bITO; 10 forget; long ago — oasno: «doneo
nazaoy).' 'Not in the memory of decent men,' said Pat (/Tonbko/ He B mamsTu
NpUIMYHBIX JiFofel, — ckaszain [151). 'And as for a written confession—I've got it (a
4TO JI0 MMCHbMEHHOTO MPU3HAHU — y MeHs oHO ecTh).' 'l doubt you (s He Bepro Tebe;
to doubt — commnesamwcs, ne sepums, noosepeamo comnenuio). And | doubt if it
would stand in any court (1 st coMHEBarOCh, YTO OHO OBI CTOSIO = UMENO CULY B KAKOM
oI TO HU OBLITO cyzie). You've been taken in (te6s namyu; to take in — npuromums,
0OMaHymb, HA0YyMwv /00bIYHO 8 NAcCcuUse, KaK 30echb/; 3a0pams 8 NOIUYEUCKUL

yuacmox: «opamo 6»).'

contemptuously [kon”tem ptfuasli], halo ["herlav], evidence [ evidans], doubt
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[davt], court [ko:t]

'‘My foot!" said Harry contemptuously. "You showing up here with a halo! Anyhow,
what's the evidence? You'd think you had a written confession. It's all forgotten long
ago.' 'Not in the memory of decent men,' said Pat. 'And as for a written confession—
I've got it." 'l doubt you. And | doubt if it would stand in any court. You've been taken
in.'

'I've seen it,' said Pat with growing confidence (s Buen ero, — ckazain I15T ¢
pacTyiiei yBepeHHoCThI0; t0 see). "And it's enough to hang you (i sToro gocratodHo,
yT00BI MoBecuTh TeOs)." "Well, by God, if there's any publicity I'll run you out of town
(HY, eli-0ory, eciu OyJIeT XOTh KaKas-TO OTJIacKa, s BRITOHIO TeOsl U3 ropojia = mebe
30ech ocumos He byoem; 10 run — besicamn; enamo, ynpaensamo, to run out of town
— gbl2HamMb U3 20poda = evleHams, evicums).' "YoOU'll run me out of town (Ter
Beironuis MeHs).' | don't want any publicity (s me xouy Hukakoit orstacku).' "Then |
think you'd better come along with me (torna st qymaro, Tebe Jrydiie MoWTH CO MHOA:
«ThI ObI myurie»; had better do something; along — sdonw; emecme, 6 komnanuu ¢
kem-nubo). Without talking to anybody (He BcTymas B pa3roBopbl HE ¢ kKeM: «0e3
pasrosapuBanusy»).' "Where are we going (kyma mer uuém)?' ‘| know a bar where we

can be alone (s 3uaro Gap, rIe MbI MOKEM OBITH OHH).'

confidence [ konfid’ns], publicity [pab’lisati]

'I've seen it,' said Pat with growing confidence. 'And it's enough to hang you.' "Well,
by God, if there's any publicity I'll run you out of town." "You'll run me out of town." 'l
don't want any publicity.' "Then I think you'd better come along with me. Without

talking to anybody.' 'Where are we going?' 'l know a bar where we can be alone.’

The Muncherie was in fact deserted (6ap «Manuepuy» ObLIT 110 CyTH O€3ITI0/ICH), SAVe

for the bartender and Helen Kagle who sat at a table, jumpy with alarm (kpome
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O6apmena u XeneH Ker, kotopas cujiena 3a CTOJIMKOM, KaK Ha UTOJIKaX OT TPEBOTH,
bartender ot to tend bar — npucmampusamo 3a 6apom, pabomame 6apmenom; t0 Sit;
Jumpy — nepenulil, 0épeansiil, Kaxk Ha ueoakax ot t0 jump — npwicams,
noonpwicusams). Seeing her, Gooddorf's expression changed to one of infinite
reproach (yBuues e€, Beipakenue /nmumal ['yamopda cMeHHUI0Ch Ha BBIPAKCHHE
OECKOHEYHOTO yKOpa = ko2oa 1 y0oopg ysuoen eé, eco nuyo npuHsio 8ublpadcenue
OeckoHeuno2o yKkopa, ONE — 00uH, HEKmMo, Ymo-iuoo, 311. 3aMeHsiem ci1080
expression). 'This is a hell of a Christmas,' he said (ripexpactnoe PoknectBo, —
ckasan oH; hell of a — npexpacuwiil, 6orvwont, enevamasiowuii ot hell — ao, 3n.
uponuuecku), 'With my family expecting me home an hour ago (c cembéi,
OKHIAOINEH MEHS IoMa Yac Hazal = MeHs yoice 4ac Ha3ao sxcoanu ooma). | want to
know the idea (s xouy 3HaTh B 4éM J1es10: «mIeroy»). You say you've got something in
my writing (TeI TOBOpHIIIB, Y T€OS €CTh YTO-TO, /HATUCAHHOE/ MOCH PYKOH: «KMOUM
mruCchbMOM, TIouepkomM» ).’ Pat took the paper from his pocket and read the date aloud
(IT>T BeITAIMIT OyMasKKy M3 KapMaHa U POYXTAN 1aTy BCyX; to take — opame; to
read). Then he looked up hastily (3arem oH B3MIssHYI BBEPX = nOOHSL 21A3a OM
bymaxcku ocrienao): "This is just a copy, so don't try and snatch it (sto Bcero suib
KOIIMSI, TAK YTO HE IBITAMCS BBIXBATUTH ¢&: «HE MbITaiics u /ue/ xBaraii»).' He knew
the technique of such scenes as this (o 3Ha1 TEXHUKY = npuémbr TAaKUX CIEH, KaK
sta). When the vogue for Westerns had temporarily subsided (korza mona na
BECTEepPHBI BpeMeHHO moriuia Ha yosuis) he had sweated over many an orgy of crime
(OH MOMOTEN HAaJT MHOTUMH Pa3ryliaMu MPECTYIUICHUN = KPpUMUHATIbHbIMU

crooicemamu;, many a thing peak., apxand., kHrwkH. = many things).

deserted [d1’za:tid], infinite [“infinat], technique [tek ni:k], vogue [vaug],

temporarily [ temp’r’r’li]

The Muncherie was in fact deserted, save for the bartender and Helen Kagle who sat
at a table, jumpy with alarm. Seeing her, Gooddorf's expression changed to one of

infinite reproach. 'This is a hell of a Christmas," he said, 'with my family expecting
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me home an hour ago. | want to know the idea. You say you've got something in my
writing.' Pat took the paper from his pocket and read the date aloud. Then he looked
up hastily: "This is just a copy, so don't try and snatch it." He knew the technique of
such scenes as this. When the vogue for Westerns had temporarily subsided he had

sweated over many an orgy of crime.

"To William Bronson (Ywiesmy Bponcony), Dear Bill: We killed Taylor (moporoit
by, mer younu Teitnopa). We should have cracked down on him sooner (ram
CJIE/IOBAJIO MPWKATh €ro pansbiie). SO Why not shut up (tak nmodemy Obl He
3aTKHYThCS ). YOUrs, Harry (tBoii = ¢ yeaowcenuem, appu).' Pat paused (I1st
nomosrgain). "You wrote this on February 3rd, 1921 (ter namucan sto 3 espans 1921
rona; to write)." Silence (momuanue). Gooddorf turned to Helen Kagle (I'yutopd
nosepHyJics k Xenen Ker). 'Did you do this (1o TeI cienana = naneuamana)? Did |
dictate that to you (s mpoaukToBai 3o Tebe)?' 'No,' she admitted in an awed voice
(HeT, — mpH3HATIACh OHA TOJIOCOM, TIOJIHBIM TOYTHTEIBHOTO YyKaca; awed ot awe —
noumumenshwiil, ceaujennviil yycac). "You wrote it yourself (Bb1 Harmcanu 3To camu).
| opened the letter (s Bckpoiia mrcemo)." 'l see (Buky = nonumaro). Well, what do you
want (uy, uro Bel xoTuTe)?' 'Plenty,’ said Pat, and found himself pleased with the
sound of the word (kyuy Bcero, — cka3zan [13T u Hamén cedst 00paI0BaHHBIM
3By4aHUEM ITOTO CIIOBA = NOYYECMBOBANL, KAK eMy NPUSIIMHO 38yYaHUe 3020 Cl108d,;
to find — natimu, o6napysrcums; 10 please — paoosamo, docmasisme

Y0080ICMEBLE).

pause [po:z], admit [od mit], awed [0:d]

‘To William Bronson, Dear Bill: We killed Taylor. We should have cracked down on
him sooner. So why not shut up. Yours, Harry.' Pat paused. "You wrote this on
February 3rd, 1921." Silence. Gooddorf turned to Helen Kagle. 'Did you do this? Did
| dictate that to you?' 'No," she admitted in an awed voice. "You wrote it yourself. |

opened the letter." 'l see. Well, what do you want?' 'Plenty,’ said Pat, and found
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himself pleased with the sound of the word.

"‘What exactly (uro umenno)?' Pat launched into the description of a career suitable to
a man of forty-nine (ITs>t mycTuics B onucanue Kapbepsl, MOIXOAIICH MYKINHE
copoka nieBsatu /net/; to launch — sanyckame, 6 mom uucne pakemy, cnymuux,
cnyckamo Kopabib Ha 600y, HAYUHAMb NPOEKNM, npoyecc, nyckamovcsi). A glowing
career (OnmmcrarenbHOM Kapbepsl; t0 glow — cusmo, copemsv 6e3 omkpwvimoeo
nIaMeHU, 3amMemno ucnblmoléams cuibhyio padocms). It expanded rapidly in beauty
and power during the time it took him to drink three large whiskeys (ona pocia
OBICTPO B BEJIMKOJICTIMH U CHJIC B TEUEHHE TOTO BPEMEHH, KOTOPOE MOTPeOOBaIOCh
€My, 4TOOBI BBIITUTH TPH OOJIBININX /TOpIHK/ BUCKH; t0 expand — pacuupsme,
pacwupamscs, beauty — kpacoma; during — 6 meuenue, 6o epems; it takes [time] to
do something — 6epém = 3anumaem xaxoe-n1ubo spems, umoobwL coenams UMo-1ubo
ot to take — 6pams). But one demand he returned to again and again (10 x ogHOMY
TpeOOBaHUIO OH BO3BpAIIAJICS CHOBA M CHOBA; t0 return to — gosspawamovcs k). He
wanted to be made a producer tomorrow (on xoTei cTaTh IPOAIOCEPOM 3aBTPa:
«OBITH caenannbivy). 'Why tomorrow?' demanded Gooddorf. 'Can't it wait? (ouemy
3aprpa? — crnpocui ['ynmopd, — He MokeT Jii 310 ook aathk?)' There were sudden
tears in Pat's eyes—real tears (B miazax I1sata Obu = nos6unuCy BHE3AIMHBIE CIE3BI —
Hacrosimue ciaésnl). 'This is Christmas,' he said (ceituac PoxkaectBo, — ckasai oH).
'It's my Christmas wish (310 MOE porkIeCTBEHCKOE KeIaHue = amo 6ydem nooapox
mne na Poxcoecmeo). I've had a hell of a time (y menst 6b1710 TsDKENOE Bpems:
«anckoew; hell of a 3x.: nroxou ot hell — ao). I've waited so long (s sxzan Tak

70:r0)."

launch [lo:n #f], suitable ["su:tobl], tear (cie3a) [t19']

'What exactly?' Pat launched into the description of a career suitable to a man of
forty-nine. A glowing career. It expanded rapidly in beauty and power during the time

it took him to drink three large whiskeys. But one demand he returned to again and
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again. He wanted to be made a producer tomorrow. 'Why tomorrow?' demanded
Gooddorf. 'Can't it wait?' There were sudden tears in Pat's eyes—real tears. 'This is
Christmas,' he said. 'It's my Christmas wish. I've had a hell of a time. I've waited so

long.'

Gooddorf got to his feet suddenly (Bapyr I'ymnopd noausuics Ha Horu; to get to one's
feet or to get 31.: oxazamucs u feet — noeu ot foot — noea, cmynns). 'Nope,' he said
(ne-a, — ckasai oH). '| won't make you a producer (s He cenaro Tedst IPoICepoOM).
| couldn't do it in fairness to the company (s He cmor ObI clieaTh 3TO B
CIIPaBEJIUBOCTH /TI0O OTHOIICHUIO/ K KOMIIAHUU = 3MO ObL10 Obl HeUeCmHO o
omnowenuto k komnanuu). I'd rather stand trial (s ckopee npencrany nepesn cymaom;
would rather do something — ckopee coenaro, coenan 61 umo-ubo ot rather —
ckopee, to stand trial ot to stand — cmosime u trial — cyo, cyoebnwiit npoyecc).' Pat's
mouth fell open (It poT packpslia OT H3yMIIeHHS: «pOT [13Ta ymam oTKphITEIMY; 10
fall — naoamy). "What? You won't? (uto? ne caenaems?)' 'Not a chance (1u ogHOroO
mranca = nu 6 koem cayuae). I'd rather swing (st ckopee moiiny Ha BHCEIHUITY: «IIOBHC
ObI»; t0 SWINQG — kauamv; packauusamscsi, OGblmMb NOBEULCHHBIM, CECUUBATNBCS,
bonmamscs)." He turned away, his face set, and started toward the door (on
OTBEPHYJICS C YCTAHOBJICHHBIM = peluumenbHblm TAIIOM, U IBUHYICS K aBepu). 'All
right!" Pat called after him (xopomo! — kpuxnyn [IoT emy Benen: «3a mHumy»; to call —
36amb, HA3bLEAMb, 360HUNMb NO MeNeOHY, 83b16aANMb, OKIUKAMb, Kpuuams). 'It's your
last chance (sTo TBOI nmocnexauuii manc).' Suddenly he was amazed to see Helen
Kagle spring up and run after Gooddorf—try to throw her arms around him (sapyr ou
ObLI TOpakEH YBUIETh, Kak XeeH Kernr BckakuBaeT u 6exut 3a ['ymmophom —
IBITaCTCS 00XBATUTH €r0 PYKaMHU: «OPOCHTH PYKH BOKPYT HETO»: «ObLT HOPaKEH
YBHUJIETh XEJICH BCKOUYUTH M 0€KaTh, MBITAThCS 00XBATUTh...»; t0 SPring up —
noockouums 6sepx). 'Don't worry!' she cried (#e Bonnytics! — BockiukHyna oxa). 'I'll
tear it up, Harry (s pa3opy ero, ['appu; to tear up — paspwvisame ot to tear — psame
U Up 311.: yrkaswvieaem na oocmudicerue pesyismama)l It was a joke Harry— (3to Ob11a

mytka, ['appu...)"

Mynemusizvixogoti npoexm Mnvu @panxa Www.franklang.ru



http://www.franklang.ru/

32

trial [trarol], toward [to"wa:d], tear (pBats) [ted']

Gooddorf got to his feet suddenly. ‘Nope," he said. 'l won't make you a producer. |
couldn't do it in fairness to the company. I'd rather stand trial.' Pat's mouth fell open.
'What? You won't?" ‘Not a chance. I'd rather swing.' He turned away, his face set, and
started toward the door. 'All right!" Pat called after him. 'It's your last chance.’
Suddenly he was amazed to see Helen Kagle spring up and run after Gooddorf—try
to throw her arms around him. '‘Don't worry!" she cried. 'I'll tear it up, Harry! It was a

joke Harry—'

Her voice trailed off rather abruptly (eé romoc ymonk gosossHO pesko; to trail off —
VMOIKAmMb, cXo0ums Ha Hem, 3amupams o 3eykel ot t0 trail — meodnenno uiu ycmano
osueamwcs, ymuxamo u samem npekpawamscsi lo 3éyxel n off — npouw, ¢). She had
discovered that Gooddorf was shaking with laughter (ona oonapy:xwuia, uro I'yumopd
Tpsic€Tcs oT cMmexa: «Tpsices»). "What's the joke?' she demanded, growing angry again
(4TO ITO 3a MIYTKA = Ymo mym cmeuno20? — CIPOCHIIa OHa, CHOBA CTAHOBSICH
cepauToi; to grow — pacmu, cmanosumscsi). 'D0O you think | haven't got it (Ter
aymaelb, y Mens ero Het)?' 'Oh, you've got it all right," Gooddorf howled (o, y Te6s
OHO €CTh, HEYETO M COMHEeBaThcs, — mpoctonan ['yumnopd; all right — ecé 6 nopsioxe,
Oe3 comHenus, ewjé Kak: «8cé npasuiibhoy, to howl — svims, 3aevieams /o 8o/ike, 0
sempe.../, cmonames om cmexa). "You've got it—but it isn't what you think it is (y Te6s
OHO €CTh — HO 3TO HE TO, YTO ThI JyMACIllb: «HE €CTh, YTO ThI AYMACIIhb, YTO ITO
ecthb»).' He came back to the table, sat down and addressed Pat (on Bepuysics k
CTOJIHKY, ceJl U obpatuics k [Iaty; to come back — sozepawamscs; to sit down —
caoumuwcs). 'Do you know what | thought that date meant (Te1 3Haens, uTo, s gymar,
O3HaJaeT 3Ta jara: «o3Hadanay; to think; to mean)? I thought maybe it was the date
Helen and 1 first fell for each other (st ;yman, mosker ObITE, 9T0 ObLIA maTa, /Kormga/
XeJeH U 5 BIEpBbIe YBIEKIUCH ApyT apyrom; to fall for — errobumecs, yeneuvcs

kem-1ubo ot 10 fall — naoams u for — oz, 3a; each other — opye opyea. «xascouviii

Mynemusizvixogoti npoexm Mnvu @panxa Www.franklang.ru



http://www.franklang.ru/

33

opyeozo). That's what | thought (sot uto s mogymas). And I thought she was going
to raise Cain about it (u st mogymai, uTo oHa cOOMpaeTCst yCTPOUTH CKaH Al 00 ATOM
= no smomy noeody; to be going to do something — cobupamucs coename umo-nu60;
to raise Cain — ycmpoumus ckanoan, noousime wiym, 6ecmu cedst uyMHO, 8bi3bl6AIOULE
ot to raise — noonumams n Cain — Kaumn, cp.. CHHOHUMUYIHOE BhIpaxkeHue t0 raise
hell ot hell — @0). | thought she was nuts (s moxymarn, uto ona coOpenauia; NULS —
CIIeHT cymacweowuti, woxrymsiil). She's been married twice since then, and so have |
(oHa ObLa B Opake JBaXJIbI C TEX TOP, U Sl TOXKE: «H TaK CAeal s»; married —
3amydHcHsist, Hcenamplil OT t0 Marry — evixooums 3amyorc, dcenumscsi, since then — ¢

mex nop: «c moa2oay)."

discover [d1’skava'], howl [havl], address [2"dres], Cain [kein]

Her voice trailed off rather abruptly. She had discovered that Gooddorf was shaking
with laughter. 'What's the joke?' she demanded, growing angry again. ‘Do you think |
haven't got it?' 'Oh, you've got it all right," Gooddorf howled. "You've got it—but it
Isn't what you think it is." He came back to the table, sat down and addressed Pat. 'Do
you know what | thought that date meant? | thought maybe it was the date Helen and
| first fell for each other. That's what I thought. And I thought she was going to raise
Cain about it. | thought she was nuts. She's been married twice since then, and so

have I.'

‘That doesn't explain the note," said Pat sternly but with a sinky feeling (310 ne
0OBSICHSICT 3aMHUCKy, — ckazai [13T TBEp/0, HO ¢ 3bI0OKMM 4yBCTBOM; SINKY — penik.,
ycTap. 3ul0yuuil, 3610KUll, 0 HeMeEPOOIl NOBEPXHOCMbIO NOO HO2AMU, HATIP. 0 necKe).
"You admit you killed Taylor (Ter npusnaénib, uro el yousu Teiinopa).' Gooddorf
nodded (I'ynmopd kusmym). 'l still think a lot of us did," he said (st Bc€ e mymaro, uto
BCE MBI YOWJIH: «KOMITAaHUs Hac caenanay; |0t — bonvuoe konuuecmeo, komnamnusi,
epynna). "\We were a wild crowd—Taylor and Bronson and me and half the boys in

the big money (mb1 ObUTH OTYastHHOM KoMnaHuel — Teitnop, 1 BpoHCOH, U 5, u
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MIOJIOBMHA MApPHEH B OOJIBIINX JCHbraxX = 20e Kpymuauch oonvuiue oenveu). SO a
bunch of us got together in an agreement to go slow (Tax uto yacTh 13 HaC
JIOTOBOPHIIUCH COABUTH 00OPOTHI: «KydKa Hac coOpasiaCh BMECTE B COTVIACUH UTH
MeIUIeHHOY»; bunch — nebonvuoe xonuuecmeso, cesska, kyuka, epynna aooetl; t0 get
together — coopamuvcs emecme, agreement — coenacue, docosop). The country was
waiting for somebody to hang (ctpana s mana, 4ToObI KOT0-TO MOBECUIIH: «ITOOBI
KTO-TO TIOBHC»; 10 wait for someone to do something — orcoams, koeoa/umober kmo-
ubo coenan umo-nubo: «xrcoams ko2o-mo coeramsy). \We tried to get Taylor to
watch his step but he wouldn't (b1 nbITanuces 3acraButh Teitiopa ObITE OCTOPOIKHEE,
HO OH HE JeJIaj /3Toro Jenars/; to watch one's step — dwims ocmopooichee,
UCNONB3YEeMCs Kak npeoynpedcoenue uiu yeposa ot to watch — nabniooame,
cobn00amo, OIOCMuU, Onacamvcsi ye2o0-1ubo, sblcmampusams u Step — wae). S0
instead of cracking down on him, we let him "go the pace" (tak uto BMecTo TOTO,
YTOOBI MPHIKATh €r0, MBI TTO3BOJIMIIN €MY «HATH 3TUM IIIArOM» = gecmiut ce0si no-
cmapomy; instead — emecmo, t0 let — noszsonsims, dasams, pace — ckopocmo
X00b0b1;, noxooka, wae). And some rat shot him—who did it | don't know (u kakoii-To
raji 3aCTPEJIUI €ro0 — KTO CJeJal 3T, s He 3Hato; rat — kpwica, CICHT cmykad,

mepsagey, 10 Shoot — cmpensims, 3acmpenums).’

wild [waild], crowd [kravd], half [ha:f], instead [in"sted]

‘That doesn't explain the note,’ said Pat sternly but with a sinky feeling. "You admit
you killed Taylor." Gooddorf nodded. 'l still think a lot of us did," he said. "WWe were a
wild crowd—Taylor and Bronson and me and half the boys in the big money. So a
bunch of us got together in an agreement to go slow. The country was waiting for
somebody to hang. We tried to get Taylor to watch his step but he wouldn't. So
instead of cracking down on him, we let him "go the pace". And some rat shot him—

who did it | don't know.'

He stood up (on Bcran; to stand up or to stand — cmosime u up — 6sepx). 'Like
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somebody should have cracked down on you, Pat (/tak sxe,/ kak KOMY-TO CJI€I0BajI0
nprkath 1051, [1T; should — 6wims donocnvim = credyem, cmoum). But you were
an amusing guy in those days, and besides we were all too busy (1o b1 ObLI
3a0aBHBIM IAPHEM B T€ JIHHU, U, KPOME TOTO, MbI OBLIN BCE CIIMIIIKOM 3aHSTBI; amusing
— 3abasnvlil: «pazenexaowuily ot t0 amuse — pazsnexams).' Pat sniffled suddenly
(It Bapyr Bexsmmnayi). 'I've been cracked down on,' he said (Mens mprxkuMau, —
ckasan oH). 'Plenty (maoxxectBo /pas/).' 'But too late,' said Gooddorf (Ho crwrkom
no3nHo, — ckasain ['ymopd), and added, 'you've probably got a new Christmas wish
by now, and I'll grant it to you (u no6aBui, — y Te0s, BEpOSATHO, TEIEPh MMOSIBUIOCH
HOBOE JKeTanue Ha Po1ecTBO, U sl HCIIOJIHIO €ro s Te0st; by NOW — x nacmosiwemy
MOMEHmY: «K ceuuacy, to grant — yoosiemesopsams lxcenanue, npocvbyl, daposams).
| won't say anything about this afternoon (s Hu4ero He ckaxy 1po 3TOT =

ce200HAuHUL IEHB)."

busy ["bizi]

He stood up. 'Like somebody should have cracked down on you, Pat. But you were
an amusing guy in those days, and besides we were all too busy.' Pat sniffled
suddenly. 'I've been cracked down on,' he said. ‘Plenty.' ‘But too late," said Gooddorf,
and added, 'you've probably got a new Christmas wish by now, and I'll grant it to you.

| won't say anything about this afternoon.'

When he had gone, Pat and Helen sat in silence (xorna on ymén, [Tt u Xenen
cugenu B mouanun). Presently Pat took out the note again and looked it over
(ctiycts Hemonroe Bpemst I19T BeITAIIMII 3alIUCKY CHOBa u orisiaed e€; to look over or
to look — cmompems n OVer — no sceii nosepxnocmu, Hao, uepes). "'So why not shut
up?" he read aloud («rak mouemy ObI He 3aTKHYThCSI?» — MPOYHUTAT OH BCIyX; L0
read). 'He didn't explain that (on He 00bsicHmI 3T0r0)." "Why not shut up?' Helen said

(mouemy ObI HE 3aTKHYThCS? — CKa3ayia XeJeH).
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silence [“sailons], read read read [ri:d, red, red]

When he had gone, Pat and Helen sat in silence. Presently Pat took out the note again
and looked it over. "'So why not shut up?"' he read aloud. 'He didn't explain that.'

"‘Why not shut up?' Helen said.

311eCch TOJBLKO HEOOJIbIION ()PArMEHT KHHUTH.
[Monueiii TexcT KHUTH BBl MOXKeTe mproOpectn Ha caitre http://www.franklang.ru
B pasjeine « TeKCThl Ha aHITMICKOM SI3bIKE, aallTHPOBAHHBIE IO METORY uTeHHs Vnbu

Opanka»
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